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Question Booklet No. ...,
(To be filled up by the candidate by blue/black ball-point pen)

Roll No. | F I l F ' f

Roll No.

(Write the digits in words)

Serial No. of OMR Answar Sheet

Dayand Date .........o.... . ~ (Signature of Invigilator)

INSTRUCTIONS TO CANDIDATES
{Use only blue/black ball-point pen in the space above and on botr: sides of the Answer Sheet)

t. Within 10 minutes. of the issue of the Question Booklet, check the Question Booklet to
ensure that it contains all the Pages in carrect sequence and that no page/queshon is
missing. In case of fauity Question Booklet bring it to the notice of the
Superintendent/ Invigilatars inm'nediate]:.F to obtain a fresh Question Booklet. _

2. Do not bring any locse paper, written or blank, inside the Examination Hall except the

Admit Card without its envelape. :

A separate Answer Sheet is piven. It should not be folded or mutilated. A second Answer

Sheet shall not be provided. Only the Answer Sheet 1will be evaluated.

Write your Roll Number and Serial Number of the Answer Sheet by pen in the space

provided above. '

3. On the front page of the Answer Sheet, wrife by pen your Roll Number in the space
provided at the top, and by darkening the circles at the bottom. Also, wherever applicable,
write the Question Booklet Number and the Set Number in appropriate piaces,

6. No overwriting is allowed in the entries of Roil No., Question Booklet No. and Set No.
(if any) on OMR sheet and also Roll No. and OMR sheet No. on the Question Booklet.

7. Any changes in the aforesaid entries is to be verified by the invigilator, otherwise it will be
taken as unfairmeans.

8. Each question in this Booklet is followed by four alternative answers. For each guestion,
you are to record the corvect opion on the Answer Sheet by darkening the appropriate
cirele in the corresponding row of the Answer Sheet, by bail-point pen as mentioned in the
guidelines given on the first page of the Answer Sheet. .

9. For each question, darken only one circle on the Answer Sheet. If you darken more than
one circle or darken a circle partially, the answer will be treated as incorrect.

10. Note that the answer once filled in ink cannot be changed, If you do not wish to attempt a
question, leave all the circles in the corresponding row blank (such question will be
awarded zero marks),

1. For reugh work, use the inner back page of the title cover and the blank page at the end of
this Booklet.

12. Deposit only the OMR Answer Sheet at the end of the Test.

13. You are not permitted to leave the Examination Hail until the end of the Test.

13. If a candidate attempts to use any form of unfair means, he/she shall be liable to such
punishment as the University may determine and impose on him/her.
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No. of Questions : 50
974l B §wEr ;- 50

Time : 1 Hour ) | [ Full Marks : 150
w9 : 1 gET) : [ gorfE: 150

Note: (1) Attempt as many questions as you can, Each question carries 3 {Three)

1.

marks. One mark will be deducted for each incorrect answer. Zero mark
will be awarded for each unattempted guestion.

ﬂﬁﬁm-ﬁﬁﬁﬁﬁﬁﬁﬂﬁﬁlmﬂﬁs (=) o =1 2| o
mm#hweﬁmmawﬂmaﬂﬁﬁamﬂfmmiﬁw
81T | '

(2) [f more than one aiternative answers seem to be approximate to the correct
answer, choose the closest one,

ﬁﬁ?ﬁ!@aﬁmﬂﬂ?ﬂ#wﬁﬁwmﬁ;ﬁmwﬁaﬁ?ﬂ

The famous paintings in the caves of Ajanta in central India executed between
which years ?

(1) The fifth & sixth centuries A.D, {2) The second & third centuries A.D.
{3} The seventh & eighth centuries AD, (4) The first & second centuries A.D, |

mwﬁmaﬁwﬂ%%nw#ﬁmaﬂaﬂﬁam?

(1) dferdl sy o wrae® (2) T &R Trad A

(3) wraEl s arsdt wareht (4) wEell R T Tt

The cave painting of Altamira in northern Spain lies between which periods ?
(1) 10,000 & 20,000 years ago (2) 50,000 & 60,000 years ago

(3) 30,000 & 40,000 years ago (4) 5,000 & 10,000 years ago

T W A st # B W e wa @ de A R

(1) 10,000 3R 20,000 =¥ gf (2} 50,000 s 60,000 a9 qd

(3} 30,000 3 40,000 7 oo {4) 5,000 3R 10,000 a9 ¢

(1) P.T.O.
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8.

Bagh in Madhya Pradesh, another flourishing Buddhist monastery having the
cave painiings, exccuted between which years ?

(1) The fifth & sixth centuries A.D. (2) The second & third centuries A.D
(3) The seventh & eighth centuries AD. (4) Thefirst& second centuries A.D.
wm&mﬁmaﬁgﬂﬁﬂﬁ:ﬁnﬁrﬁaﬂa$gma%ﬁféﬁﬁmaﬁﬁmtaﬁ?
(1) dtadt sk wd o (2 gEd ol drad

(3) wradl A el Tl () TEeh 3w g aaEl

Which site belongs to Prehismric Rock Shelter painting in India 4

(1) Tung Huang (2) Bhimbetka (3) Lascaux (4) Altamira
mﬁﬁvﬁmmﬁmmﬁﬁ@ﬁﬁﬁ%ﬂﬁmwﬁ%?

{1y g Esr (2) 4= &EdT (3) FEEEE (4) STETHRI
Where is famous Kailashnath Temple situated ?

{1) Aurangabad (23 Orissa (3) Ellora ~(4) Ajanta
vong demey whay @E Rud v 7

(1) siTmars {2) SEH (3) TARL (4) SFARI
How many Rasa's are described in Indian 'Rasa Shastra'?

(1) Five (2} Seven _ (3) Ten (4) Nine
YRA™E I # frery Tl T avE B 7

(1) 9t (2) | (3) =4 (4) A

Wood engraving is done on :

(1) Synthetic wood ' (2) End grain of wooden plank

(3) Side grain of wood 4y Ply wood

T2 TAfdT &9 anir ®

(1) frafts 7@dl ™ {E}Wuﬁﬁiq‘:ﬁﬁm

(3) e B wEE TR : (4) < FHS W

Lino cut is done on :
(1) A relief is made on wooden block
(2) A relief print made from copper plate

(3) A relief print made from zinc plate
(4} A relief print made from linoleum fastened to a wooden block

(2)



10.

11.

12,

13I
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o FT BE W A 7

(1) 7= RO aod & =iF w g7 2

(2) & el oo a1 3 @ @ T7ar 2

3) ww Rt ourd R e & goar &
(4)-%%&?%@4#&%%?&%3@%%#%%

Brayer is also called as :

(I) Rubber Roller (2) Soft ground  (3) Block of wood {4} Squeczee
AR @ g8 W FE T @

(1) TR R (2) H9e yravs (3) ot & T (4) T

Bodhisattva Padmapani. was painted at :

(1) Kishangarh (2) Bagh (3) Udaygiri (4) Ajanta
aerE ygurh wE e 3 2
(1) frerrg (2) a9 (3) SEafint (4) som=ar
How many Primary Colours are there 7
(1} Four (2)- Three (3) One (4) Seven
WIS T T B 2 P
(1} IR (2) @ (3) 75 (4) ¥
The mixing of colour pigments is termed as :
(1) Additive mixing {2) Subtractive mixing
~ (3) Pigment mixing (4) Colour mixing
¥ ¥Rt @1 s o o 2
(1) visfeg fasmr @ wq.# 2) wfdea fasor & w9 o
(3) 3% for @ wo (4) 7 s & vy 3
The mixing of colour by means of spotlights is termed as :
(1} Additive mixing (2) Subtractive mixing
(3) Pigment mixing (4) Colour mixing
WTART $ 3 B gRr GT BT B0 e o &
(1) gfefea faqur @ vy (2) wfdca fasor & vy ¥
(3) &F By @ v A (4) o1 s B ww 3

(3) | P.T.O.
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14. Complementary colours are :

15.

16.

17.

18.

(1) Red,Blue, Yellow {2) Red, Blue, Yellow, Green
(3) Blue & Yellow | (4) Red & Blue

wE AN g

(1) @, ey, 9. (2} e, Hra, 9, w0

(3) Aen AR G (4) e R A

Select the ach:mﬁatic colour :

{1} Red, Blue, Yeliow (2) Red, Blue, Yellow, Green
(3) White, Black, & Grey (4) Ovange, Purple & Grey
upiifes o F gE B

(1) =, A, S 2 7= e, G, 89

(3) wg, BT, W (&) =T, TN, @A

The leathery film formed from linseed oil when it has dried in the air, is known
as

(1) Linoleum (2) Leansurface (3) Linoxlyn (4) Lining
%ﬂﬁ@ﬁﬁﬁﬁﬂﬁﬁﬁwmwﬁﬁﬁmtwﬁmw#mm
g7

(1) @rfega (2) &9 EH (3) ST (4) @RfT

The affixing of a painting on to a new canvas is known as :

(1) Relining (2) Leansurface (3) Recession (4) Re-affixing.
Wﬂ%ﬂﬂﬁﬁﬁﬁﬁﬂﬂﬂ#ﬁmwgt
(1) RemgfHm 2y & AHH (3) R¥em (4) R-srftefaeT

The painting executed by a process of burning in’, with vehicles in which wax
is the chief ingredient. Pigments are mixed with molten wax and applied to the
painting surface with warmed instruments. The technique is known as:

(1) Enamelling  (2) Encaustic (3) Ll'?:mulsinn © (4) Engraving
BT & mmmﬁﬁﬁwmnmﬁamgmmmmtl
Wﬂﬁﬂﬁmﬁaﬁimﬁﬁﬁwmmmﬂmilﬂmaﬂ
T AW Q S I 2

(1) ZAAfT Q) TTERET (3) gHeE (4) TAfE
(4)
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19. Whena ground is prepared for painting usually on woad panel {or less usualiy

21,

canvas) by means of Plaster of Paris or Gypsum, mixed with a proportion of
glue, water, etc. is known as ;

(1) Gesso (2} Gesso Duro (3) Glueworms (4) Gothic
waﬁmﬁﬁamﬁmﬁmﬁmmmaﬂ%ﬂﬂamw-m
m)wﬁa#iﬁmmmamaﬁm#smﬁmmmaﬁmmﬁ

What is the definition of Design ?

(1) Composition of any work of art

(2} Decoration on a surface

(3) The repetition of motifs

(4) The creative act to fulfi] the definite purpose
e o oftvrer @ & 2

(1) = & farelt &1 2 ey

(2) waE R 9T

(3) AewHw & SrEwrn

4) v Fiea Iqdva 3 R wwgt gommers Far

What is Sager ?

(1) A high temperature fire clay

(2} A ceramic sculpture

(3) A Painted ceramic

(4) A fire clay casing used to protect objects during firing
WY (Sager) @T & ?

(1) 3= a9aT & o oF T )

(2) B 2

(3) 4 Y W 3 T

(4) P =t 9 Y o A gE W amr W T

Very hard pottery made from a mixture of clay and fusible stone, which needs
at a temperature of 1200 -1400 degree centigrade is khown as :
(1) Earthen ware (2) Stone ware (3) China clay (4) Bollday

(5) P.T.0.
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23.

24.

25.

27.

What is scumbling ?

(1) Application of thick pigment on painted surface
{(2) Decoraticn ona surface

(3) Layout for the composition of any work of art

(4) The uneven working of a thin layer of paint over another of a different
colour, so that the under layer shows through

wprefem Fm & 7

(1) fafya @I = M 1T F WA

(2) HE 9} HAES

(3) won 7 Bl @ @ e @ e weRi s

Y ﬁﬁﬁﬁ$ﬁﬁ$qﬂ?ﬁ$mm.ﬁﬁﬁﬁﬁqﬁﬁﬁm?

What type of 'Oil' is generally used in oil painting ?
(1) Coconutoil (2} Linseed oil (3) Poppy oil (4) Turpentine oil

-Wﬁaﬂwﬁmmmﬁaqﬁmﬁmm%?

(1) R = T 2) FA® & AT (3) TEEE B 0% {4) ardH W o

[f a point is put in a given space -

(1) [tcreates a tension (2) Itcreates a attention

(3) It creates a Space (4) It creates no effect

i fin gu o E W v g v W |

(1) e fEem s 2 (2) ¥g e Irwfid e B

(3] TF TR §1 # (4) THDT WIE S TE BT
Where Kalighat painting is started 7

{1} Kolkata (2} Patna (3) Bhopal - (4) Lucknow
s R TR A TE EN T

(1) FoFar {2) 9e (3) Hmre (4) TETH
The work of art carried out in three dimensions :

(1) Paintings (2) New mediaart (3} Iristallation {4) Sculpture
=% wa w1 o G4 S A ae aan e @

(1) T @) T Afer wen  (3) ARSI (4) q-wen

(6)



28,

29,

31.

32.

Cire - perdue is a casting process of :

{1) Terra- cotta {2) Bronze
fvag ve arem o ufisar #
(1) T-Prer (2) #rvar )

15P/257TH7

(3) Cement {4) Fibre Glass

(3) whre & (4) BRE og

What type of cloth material is used for silk screen frame ?

(1) Fine silk cloth
(3) Fine cloth

(2) Bolting cloth
(4) Screen

%ﬁﬁﬁqrﬁw%ﬁﬂq%mﬁrmmfﬁmm%?

(1) 3o f&es @aer
(3) 95T =T U

‘Moving focus' (Essays on Indian Art)

written by :
{1} B.N.Goswami
(3) Jaya Appaswami

(2) difeeT wuegr
(1) =T

. Published by Lalit Kala Akademi is

{2) Ratan Parimao
(4) K.G. Subramanyan

Wﬁwmﬂmwﬁw}mﬁ%ﬁmmﬁmﬁmtmm

ferdy mft ?
(1) #o THo Mard
(3} T o

"Dance of Siva'is written by :
(1) A.Coomarswamj

(3} Jaya Appaswami

T &1 g e i 7
(1) To HATEETH!

(3) w1 ST

Chitrakar' was written by :

(1) Nandalal Bose

(3) Binode Behari Mukhopadhyay
TR fae g ey m ?

{1) = 99

(3) fFre e @
(7)

(2) Ratan Parimao
(4) K.G.Subramanyan

(2) Y9 g
(4) Fo Wo HRETUT

(2) Ratan Parimao
(4) K.G. Subramanyan

{2) 9 yREE
(4) Fo o HaETTT
P.T.O.
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33,

34.

a7.

Nimat Namah' wasa:

(1} Pala Manuscript {2} Jain Manuscript

(3) Sultanate Manuscript (4) Basholi Manuscript

e AW UE

(1) o urogfafy o () S oregfafy &

(3) Teawa urogfafy o (4) TOET g o

'‘Bageshwari Shilpa Prabandhaboli’ was written by :

(1) Nandlal Bose {2) Ratan Parimao
(3) Jaya Appaswami (4} Abanindranath Tagore
- griread) firea weREen” ol T

(1) -=ors & g (2) oM TRAE B

(3) ST AT ERT {4) i &R R

'‘Rabindra Chitraboli' is edited & introduced by :

(1) B.N.Goswami {2) Ratan Parimao

(3) R.Sibakumar {4) K.G.Subramanyan

i Forrdieh fore aver ord AR wRfr o ?

(1) o THe MR (2) e TR

(3) @me fHAgAR {4) Do e GrETER

Herbert Read is a renowned :

(1) Historian (2) Art Historian

(3) Author of many Art History books (4) Novelist
AT Ow e AhNg

(1) shewsR ¥ (2) W & WER §
() w¢ He T o $ @E ¥ (4) TSN B
Name of the Cartoonist :

(1} Modigliani {2) Marioc Miranda
(3) Mondrian (4) Marino Marini
fra s FTam s ¥ 7

(1) Ardfeard (2) Ay frroer
(3) Argr (&) A ARA

(8)
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38. Pointillism or Neo - Impressionism was invented by:

(1} George Seurat (2) William Blake
(3) Pablo Picasso (4) Francesco de Goya
gz 71 Ta-ERmiw 7 @y Rvas gNT g€ ?
(1) Jife dawe (2} fafermm =%
(3) Hee Rt (4) BReEY &) wrn
39. Whois the Artist of Dadaism ?
(1) George Seurat (2) Marcel Duchamp
{3) Pablo Picassg (4) Marino Marini
BRI &1 FAEGN G & ?
(1) wtet duwm (2) "REw giw
(3) %aen ey (4) A= of
40. The renowned Indian Sculptor using 'Docra' technique :
(1) Pushpamala {2) Somnath Hore
{3) Balbir Sing Katt (4) Meera Mukherjee
BIF aTHE T ufag Wi TR 2
(1) qeAET (2) Wy B
(3) TR R @1 (4) #ART Tt

41.  Pablo Picasso's "Guernica®” was done in the year :

Yol frered B 4 RS Tv ad & 79 o

(1) 1947 (2) 1937 {3) 1952 (4) 1932
42. The name of famous Indian Muralist :

(1) Abanindra Nath Tagore (2} Raja Rabi Varma

(3) Binod Beheri Mukhapadhya}r (4) N.S. Bendra

Aty afvg Ry PEew w7 9m ¢

(1) a9 - dim (2) m ¥y qwi

(3} e Rerdr seraramy (4) o THo g
43.  Which of the following is not a Graphic artist ?

(1) Laxma Gaud . (2) Sommnath Hore

(3) Sanat Kar ' (4) Satish Gujaral

T} B o few e 2 '

(1) sFry e (2) |rry B

(3) W aHx . (4} wd ToE

“(9) P.T.O.
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44. Who is a Graphic Artist and also famous for Sculpthr ?

45.

46.

47.

(1) Ram Kumar {(2) Somnath Hore

(3) Balbir Sing Katt (4) Satish Gujaral
mmqﬁ-mﬁ'ﬁMﬁmﬁ?

(1) Y™ AR (2) | ER

(3) q=dR T & (4} FEH TR

Who made the Sculpture *yaksha-Yakshi’ at Reserve Bank of Tndia, New Delhi ?
(1) Balbir Sing Katt (2) Ram Kinkar Baij

(3) Bipin Goswami {4) DeviPrasad Roychoudhary
ﬂﬁﬁmm#mwww*ﬁ:ﬁwm?

(1) o RiE =T () v frEe T

(3) faftm siremR (4) A wETE Y el

The Posters for the Haripura Congress Session was doneby !

(1) Binod Beheri Mukhopadhyay (2) Ram Kinkar Baij

(3) Nandlal Bose {4) Abanindra Nath Tagore
g it v & dreed R g AT T ?

() Rer faerd e (2) T\ e =

(3) e 8 : (4) aEArET AR

Select the cortect chronological order :

(1) Binod Beheri Mukhopadhyay, Ram Kinkar Baij, Nandlal Bose, Abanindra
Nath Tagore.

(2) Abanindra Nath Tagore, Nandlal Bose, Binod Beheri Mukhopadhyay, Ram
Kinkar Baij.

(3) Binod Beheri Mukhapadhyay, Ram Kinkar Baij, Abanindra Nath Tagore,
Nandlal Bose.

(4) Nandlal Bose, Abanindra Nath Tagore, Binod Beheri Mukhopadhyay, Ram
Kinkar Baii.

W@ TR W G B

ey ﬁ#ﬁﬂmﬂg@m,m%mtm.ﬁmm.aﬁaww

2) mwm.wmmwmwmmmm

(3) Py famrdl EmmATT, arm Fw o, adg T R, TR AT

4 Wmﬂa,aﬂawm,ﬁﬁzﬁﬁm.mﬁéﬁﬁm

(10}



48,

49.

Match the fnlic—wing :
(a) Balbir Sing Katt
(b} ]. Saminathan
(c) Mrinalini Mukherjee
(d) Somnath Hore
=1 &1 HITa BY
(a) FoER RiE w72
(k) o HEFTRM
(c) T
(d)y | ER
Code:
Tle -
@ () © @
(1) it i iv il
@ i i iv i
(3) iv i i il
4 i # i iv
Match the following :
(a) Picasso, Braque
(b) Monet, Renoir, Sisley
(c) Solvadar Dali, Chagall
(d} Victor Vasarely, Bridget Raiey
= o1 fAe= &Y

(11)

15P25717

{{} Painter

{ii) Graphic Artist
{iii) Sculptor

{iv} Fibre Scuiptor

{i} I ECat

(ii) o fREerR
(iii) g

{iv) TIFER e

(i) Kinetic Art & op Art
(ii) Impressionist
(iii} Cubist

(iv) Surrealist

() TS Fen A T Te
{ii) TN FAFR

{idi) TYT FATHN

{iv) Hitafere

P.T.O.
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50. Maich the following :

(a) El Grece (i) Spain
(b) Francisco de Goya (ii) England
(¢) Henri Matisse (iii) America
(d) Jackson Pollack (iv) France
fraferfea &1 fam &Y :

(a) o= I (1) &=

(b) wiRwmr & (i) g
(c} &8 A (ii) s
(d) Fgq OEE {iv) wig
Code :

>y :

@ ® (@ (d
i i iv i
@ i i i v
@ v od i i
W i iv i

{12)
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1

[

10.

1.

12.
13,
14.

. T g e & 10 B B oo & 39 @ T e # v 7o dieg € ok @
e gl T8 B JRae Segw o @ W TEE gu donle 39 MeT @ dav
et geEes @ Y gRadT W W @ |

- Ge waa A foerer dew mdwey @ ofifRen T w wr @ f gen mnw
a H | e |

IR0 IO ® B owm #) g@ 7 G A oy 7 & R &3 guw goeyy T8
R w1 3@ woeva &7 & JewraT fdar o

. O HFFEAHIE TUT GOV BT FAE HHT AOOrTw v 7 | i e
q¥ fored |

. UTRYA ¥ 7o g q¥ 47 ¥ sy ygwere iR wrT ov ford ger g 22 got
Pt TRT PV T TE -8 GIvIw 8 I8f AvR-gRaTT ¥ mATG o91 W & T}
gferT v o ford

.3l THo HRe U3 W IgHAIP @, Sr-gfe W 7 A e @ e ) aen
yE-gReTE OF, S Aie Feen R s THo siRe U W ¥ wfifecdi # woferes @
R T8 & '

 S9gF wfafedt A o ot oReds wer Frfes gmr wefie @1 wfRd sruw O
T |ARA B WA A AR

TR ¥ vlE A @ 9N nfenw e Ty M ¥ awlw gew # defie wov @
fort sirwmt wrreuE ¥ FErT Y @ Wt Y 7 gw o) sav.oT @ pew o v
e 73 fFrdet 3 sare ararge 97 | meT BT &4

HAE P S SR T o ded 0E & I W et ) v @ alE T @ T e
TR AT UF g 6] o0 “RY W 98 [N o HET SR |

27 ¥ % vE aw Wil grT offeo vav agon A8 a7 wwar 8/ afe am iE@ e
® ge g ¥ wEd € O wRfvg 9fie @ wee R T e o B a@d v 3
§d WEE R I ¥ R o |

W FH & R ww gRew 3 gEys @ siw o gw qwr oM @ g @
T |

W B U BT 3o [Fo HNo TOV-UH B whE waT ¥ wAr 3

Tl WA BN ¥ UESH T 9ad W 9] @ @ orE A enfhy

afe Bre sl wfen J sfi weE @1 wET @ 8, O 98 Avefiees g Py
T F /P A B /e



